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CAMBRIDGE
CAMBRIDGE

CENTRE
740-3456

Over the Hedge (PG)
Mon.-Thurs. 6:40

Da Vinci Code, The
(14A)
Daily 9:00

X-Men: The Last
Stand (PG)
Mon.-Thurs. 6:30, 9:20

Break Up, The (PG)
Mon.-Thurs. 6:45, 9:30

Cars (G)
Mon.-Thurs. 6:50, 9:45

Omen, The (14A)
Mon.-Thurs. 7:20, 10:00

Fast & the Furious 3:
Tokyo Drift (PG)
Mon.-Thurs. 7:00, 9:50
(no passes)

Nacho Libre (PG)
Mon.-Thurs. 7:30, 10:10

Garfield: A Tale of Two
Kitties (G)
Mon.-Thurs. 7:05, 9:10
(no passes)

Lake House, The (PG)
Mon.-Thurs. 7:10, 9:40

GUELPH
BOOKSHELF

821-3311
On a Clear Day (PG)
Mon. 6:30

Brick (PG)
Mon. 8:30; Tues. 6:30;
Wed. & Thurs. 7:00

l’enfant (PG)
Tues. 8:45; Wed. &
Thurs. 9:15

WOODLAWN RD.
837-3456

Benchwarmers (PG)
Daily 9:00

RV (PG)
Daily 7:20, 9:10

Scary Movie 4 (14A)
Daily 7:25, 9:25

Stick It (PG)
Daily 7:05

Poseidon (PG)
Daily 7:10, 9:20

Sentinel, The (PG)
Daily 9:05

Ice Age: The
Meltdown (PG)
Daily 7:15, 9:15

Just My Luck (PG)
Daily 7:00

IMPERIAL RD.
763-9188

Break Up, The (PG)
Mon.-Thurs. 7:00, 9:55

Da Vinci Code, The
(14A)
Mon.-Thurs. 6:30, 10:00

Over the Hedge (PG)
Mon.-Thurs. 6:40 

Omen, The (14A)
Mon.-Thurs. 9:15

X-Men: The Last
Stand (PG)
Mon.-Thurs. 7:20, 10:20

Cars (G)
Mon.-Thurs. 6:45, 7:15,
9:45, 10:15

Nacho Libre (PG)
Mon.-Thurs. 7:30, 10:10

Fast & the Furious 3:
Tokyo Drift (PG)
Mon.-Thurs. 7:40, 10:35
(no passes)

Lake House, The (PG)
Mon.-Thurs. 6:50, 9:50

Garfield: A Tale of Two
Kitties (G)
Mon.-Thurs. 7:10, 9:30

KITCHENER
FAIRWAY CENTRE

893-3456
Break Up, The (PG)
Daily 6:30, 9:20

Cars (G)
Daily 6:45, 9:40

Omen, The (14A)
Daily 7:10, 10:10

Fast & the Furious 3:
Tokyo Drift (PG)
Daily 6:40, 9:30

Nacho Libre (PG)
Daily 7:30, 9:50

Lake House, The (PG)
Daily 6:50, 10:00

Garfield: A Tale of Two
Kitties (G)
Daily 7:00, 9:10

FREDERICK MALL
896-3500

Break Up, The (PG)
Daily 7:00, 9:30

Cars (G)
Daily 6:45, 9:20 (no
passes)

KING ST.
741-0755

Da Vinci Code, The
(14A)
Daily 6:30, 9:40

X-Men: The Last
Stand (PG)
Daily 7:00, 9:30

Fast & the Furious 3:
Tokyo Drift (PG)
Daily 6:50, 9:20

Lake House, The (PG)
Daily 6:40, 9:10

GATEWAY PARK
650-0071

Da Vinci Code, The
(14A)
Mon.-Thurs. 6:50, 10:15

Over the Hedge (PG)
Mon.-Thurs. 6:35, 8:55

X-Men: The Last
Stand (PG)
Mon.-Thurs. 7:15, 9:55

Break Up, The (PG)
Mon.-Thurs. 7:30, 10:20

Omen, The (14A)
Mon.-Thurs. 7:45, 10:30

Cars (G)
Mon.-Thurs. 6:40, 7:10,
9:30, 10:00

Prairie Home
Companion, A (PG)
Mon.-Thurs. 6:45, 9:40

Nacho Libre (PG)
Mon.-Thurs. 7:20, 10:05

Lake House, The (PG)
Mon.-Thurs. 7:00, 9:50

Garfield: A Tale of Two
Kitties (G)
Mon.-Thurs. 6:30, 8:45

Fast & the Furious 3:
Tokyo Drift (PG)
Mon.-Thurs. 7:40, 10:25

WATERLOO
PRINCESS TWIN

885-2950
Prairie Home
Companion, A (PG)
Mon., Tues. & Thurs.
6:50, 9:05; Wed. 1:00,
6:50, 9:05

Mission Impossible 3
(PG)
Mon.-Thurs. 6:30, 9:10 

PRINCESS
885-2950

Live and Become
(14A)
Mon., Tues. & Thurs.
6:30; Wed. 9:05

Trailer Mania (PG)
Thurs. 9:25

Thank You for
Smoking (14A)
Mon. & Tues. 9:25; Wed.
7:00 

CONESTOGA
MALL

883-8843
Da Vinci Code, The
(14A)
Mon., Wed. & Thurs.
6:40, 10:05; Tues. 3:20,
6:40, 10:05

Garfield: A Tale of Two
Kitties (G)
Mon., Wed. & Thurs.
7:25, 9:40; Tues. 4:45,
7:25, 9:40 (no passes)

X-Men: The Last
Stand (PG)
Mon., Wed. & Thurs.
7:30, 10:30; Tues. 4:30,
7:30, 10:30

Over the Hedge (PG)
Mon.-Thurs. 7:00

Break Up, The (PG)
Mon., Wed. & Thurs.
7:20, 10:20; Tues. 4:20,
7:20, 10:20

Omen, The (14A)
Mon., Wed. & Thurs.
10:00; Tues. 3:15, 10:00

Cars (G)
Mon., Wed. & Thurs.
6:50, 7:10, 9:50, 10:10;
Tues. 3:30, 4:00, 6:50,
7:10, 9:50, 10:10

Fast & the Furious 3:
Tokyo Drift (PG)
Mon., Wed. & Thurs.
7:15, 10:15; Tues. 4:15,
7:15, 10:15 (no passes)

Nacho Libre (PG)
Mon., Wed. & Thurs.
6:45, 9:45; Tues. 3:45,
6:45, 9:45

Lake House, The (PG)
Mon., Wed. & Thurs.
6:30, 9:30; Tues. 3:50,
6:30, 9:30

ONTARIO FILM REVIEW BOARD 
CLASSIFICATIONS

G Suitable for all
PG Parental guidance advised
14A Persons younger than 14 must 

be accompanied by an adult
18A Persons younger than 18 must 

be accompanied by an adult
R Restricted to persons 18 or older

Movies on the web:
www.therecord.com

CINEMA K
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BY JAN NARVESON

FOR THE RECORD

AYR

Founding father James Mason re-
signed from the directorship of the

Grand River Baroque Festival and was
replaced by friend and colleague Kevin
Mallon, who in turn brought along his
Aradia Ensemble (Toronto) to do most
of the work this year.

Another curve was to devote an en-
tire concert to the music of Mozart —
not exactly your standard baroque
composer. Mallon explained that his
ensemble looked forward to Mozart
whereas normal orchestras are look-
ing backward — an interesting concept
indeed. Full houses both evenings
showed that the festival is still very

much in the public eye. Fine weather
and the wonderful ambience of the
country grounds of David and Millie
Buehlow helped no end, of course, to
continue the tradition of this unique
festival.

The opening night (Friday) featured
solid baroque fare in the form of Han-
del’s Water Music and the Royal Fire-
works Music. De rigueur baroque spe-
cialists, such as Mallon and his band,
go for zippy tempii, strongly accented
bowings and springy, lively rhythm —
and decidedly not for a lush, romantic
string sound. Most of these two works
respond admirably to this treatment,
especially the unbelievable horn play-
ing on valveless baroque horns, which
were so stunning as to nearly to eclipse
everything else. Laurels to Derek Con-

rod, Scott Wevers and Ron George for
that.

Mind you, all of these musicians
are, in short, classy — there’s never a
worry about going wrong or going off,
even at Mallon’s tempii. The Royal
Fireworks closed the day with, in addi-
tion to those wonderful horns and
trumpets, of all things, a tambourine
in the rhythm section. It worked, too,
as did the nifty field drum. This is top-
drawer baroque, and done up proudly
by these players.

Saturday afternoon featured an un-
usual ensemble that calls itself Musica
Franca, featuring the virtuoso bas-
soonist Nadina Jackson, with her hus-
band Fraser Jackson playing the con-
trabassoon (and adding an interesting
lecture about reed-making which cap-

tured the audience’s interest); oboists
James Mason and Kathy Halvorson,
plus Paul Jenkins, harpsichord, in mu-
sic by those famous (did you know?!)
baroque guys, Fasch, Boismortier and
Zelenka. No Bachs there, quite, but this
was very listenable music and the per-
formances were stratospheric —
maybe the hit of the weekend in terms
of absolute, ultimate successful mar-
riage of music and musicians. Theon
Gordon Greene, the acting dean of mu-
sic at Wilfrid Laurier University, enter-
tained the dinner audience with tales
about changing performance practices
over the years.

Saturday evening started with K.
131, a Divertimento by the 16-year-old
Mozart, sporting lots of winds along
with the strings. A bit baroque-ish in

feel at first, it turned into pure early
Mozart as it went along. Soprano Carla
Huhtanen entered with a rather duti-
ful if accurate performance of Exul-
tate, Jubilate, then an in-character ren-
dition of Deh vieni, non tardar from
The Marriage of Figaro.

Last came Mozart’s Symphony (No.
40) in G minor, K. 550, one of the super-
masterpieces of all time, utilizing mod-
ern winds and baroque/classical
strings.

In this treatment, the superbly-
played wind parts were really audible
for a change, and here and there the
early strings make interesting points.
But for day-in-day-out listening, we
suspect that most symphony-goers will
prefer modern strings with their
strength, lustre, and expressive power.

Baroque festival goes mostly Mozart

BY STEPHEN PREECE

FOR THE RECORD

KITCHENER

If you were not at the Registry The-
atre in Kitchener on Friday night,

you missed a real party. Muna Mingole,
known as the Blue Flame of
Cameroon, had the audience dancing
in the aisles to her distinctive brand of
high-energy African music.

The second of three concerts in the
Our World Festival of Music, (present-
ed in conjunction with the City of
Kitchener’s two-week Tapestry cele-
brations of diversity), Mingole deliv-
ered African cultural exchange in
spades with her four-piece band from
Quebec.

If you came for dark, subtle, intro-
spective or complicated music, you
were at the wrong show. Mingole was
pure and simple sunshine, belting out
tunes of faith, hope, peace and under-
standing, all rooted in an upbeat admo-
nition to look on the bright side. If you
entered cynical and beat down from a
hard week at the office, you left doing
the cha cha with a smile on your face.

After visually absorbing her intri-
cately embroidered African dress and
head piece, you quickly realize it’s Min-
gole’s intense, rich and full-bodied
high-soprano voice that will hold cen-
tre stage. With the conviction of a Bap-
tist choir girl, Mingole often seemed to
be looking up to the heavens, invoking
the sun, and exuding a fresh, unam-
biguous hope for humanity.

Then there was the movement. You
couldn’t help but wiggle in your chair
as Mingole gyrated to the drums, per-

cussion and bass. If it wasn’t her feet
up and stomping in place, it was her
hips seductively swaying or her arms
and hands twisting and chopping the
air.

Throughout the evening, audience
members were called to the stage to
participate in the physical movement.
At one point an African village was in-
voked as one man made hunting mo-
tions, a woman mashed potatoes and a
mother and daughter circled the stage
in carefree play — all orchestrated by
Mingole’s infectious feeling of joy in
sharing the music with others.

The songs drew from either specific
African pop traditions or African-in-
fluenced interpretations of western
songs. Tunes recognizable to the audi-
ence included Celine Dijon’s The Pow-
er of Love, the gospel standard Amaz-
ing Grace and The Lion King’s The Li-
on Sleeps Tonight. Each of these ver-
sions included stylistic elements draw-
ing from calypso, reggae and other ex-
otic tropical beats.

From the African tradition, a num-
ber of songs drew from the Cameroon
pop style Makossa, which had a very
upbeat, rhythmic feel. With the goal of
cultural exchange, at one point Min-
gole simulated a flight to Africa, in-
voked her ancestors for approval, and
led the audience in a call and response.
The effect was culturally transporting;
if you allowed yourself to go there, for
a moment we actually were in Min-
gole’s beloved Cameroon.

The Our World Festival of Music
wraps up on Thursday with Sashar
Zarif and Maryem Tollar at the King
Street Theatre Centre.

Mingole has audience
swaying to African beat

BY: DANIEL ARIARATNAM
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Perhaps we are all refugees. This
was among the many thought pro-

voking questions and ideas explored in
Friday night’s theatrical production
Legion of Memory, presented by MT
Spaces and the Canadian Center of
Arts and Technology at the former le-
gion in downtown Kitchener.

The new production, written and
produced by actress Melanie Bennett
and directed by narrator Andrew
Houston, explores war memorial and
the displacement of war refugees who
have come to live in the Kitchener-Wa-
terloo region from the former Yu-
goslavia. Uprooted from their earlier
lives by the war, these new Canadians
remain haunted by memories while si-
multaneously trying to forget their old
lives destroyed by conflict.

Legions of Memories is rooted in
stories involving the sense of alien-

ation in a legion and the displacement
of refugees. Through the dramatic nar-
rative and multimedia exploration,
two important questions related to liv-
ing with the experience of trauma
emerge: How do we perform our mem-
ory?  How do we perform our forget-
ting?

Central to the thematic content and
questioning is the site-specific location
of the former legion building, which
doubles as a ready-to-go set that the au-
dience is invited to interact with. We
are challenged to imagine how
refugees of memory and forgetting
might meet in the former legion, a
place of memorial that has itself been
displaced by time and neglect.
Throughout the unorthodox perfor-
mance, the audience is encouraged to
wander, explore and engage with the
building and the items left in it, ulti-
mately participating and interacting
with the unfolding of the story and
memories.

The audience also engages with,

and participates in, the performance
through various competitions. For ex-
ample, in one, the goal is to determine
who is the most displaced. Questions
are asked: “Who here has ever gone 24
hours without speaking to a single
soul? Who here has been to a party
where they were the only one speaking
their language?’’ As those who can’t
answer yes to the questions are reject-
ed from the competition, in the end, the
most displaced person in the room is
discovered. More importantly, partici-
pants empathize by examining their
own displacement.

Legions of Memory is an ambitious
and wonderfully unorthodox produc-
tion, where new and surprising ele-
ments are discovered and uncovered at
almost every twist and turn.

• Additional performances of Legions of
Memory take place on Friday and Sat-
urday at 8 p.m. and Sunday at 2 p.m. at
the former legion, 48 Ontario St. N.,
Kitchener.

Unorthodox production
explores world of refugees

BY DANIEL ARIARATNAM
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Latin music and culture is alive, well
and growing in popularity locally.

On Saturday night, as part of the Ta-
pestry Festival, Isabel Cestarna’s Neru-
da productions hosted Cafe Cabaret, a
Latin-inspired celebration of cultural
diversity in Waterloo Region. Housed
inside a slick giant tent at Victoria
Park, Cafe Cabaret featured exception-
al live Latin music, entertainment,
food, drinks and plenty of atmosphere.

Kicking off the festivities, was
Grupo Taller featuring Chilean-born
singer-songwriter Marcelo Puente,
who has been a Canadian resident
since the mid-’70s.

The fine music of Grupo Taller is
based in traditional Latin American
roots, classically orchestrated for a va-
riety of wind, guitar and percussion in-

struments. Their textured music exam-
ines and narrates the human spirit,
musically and vocally capturing sacred
places, people’s carnivals, daily lives,
and loves and pains. The diversity of
their set included a song about the Pe-
ruvian village where the singer grew
up, with a description of the local kids
playing soccer, before moving on to pol-
itics, with a song about a Chilean dicta-
tor.

Between sets, Isabel Cisterna took
the microphone to perform one of her
famous monologues. Her theme for the
night was communication, and in this
case, the lack thereof. Cisterna is funny
and clever, with a gift for colourful nar-
ration, able to take the edge off, and
comically depict, the squeamish topic
of a visit to the doctor for an internal
exam. Certainly it helps when pop-cul-
ture icons like Brad Pitt and Dr. Phil
somehow make an appearance in the
narrative.

Headliners Son Ache bring together
diverse musical experiences from five
countries and span several decades. In
the expert opinion of Grupo Taller, Son
Ache is the best band playing Cuban
songs in Toronto, where they have a
loyal club following at their regular Fri-
day night shows at Cervejaria.

Standouts in their fiery set included
Cuarto De Tula in the son style, Bilongo
in the son guaracha style, the cha cha
cha Bonito y Sabroso and the bolero
Mucho Corazon.

Complementing the set, was a short
and simple Latin line-dancing lesson,
enthusiastically welcomed by partici-
pants on the crowded dance floor, who
were thereafter motivated to apply
their newly acquired skills.

Son Ache’s loyal and dedicated fol-
lowing is merited. They stir passion in
their audience, creating a fun and lively
dance party that always engages the
senses.

Latin rhythms fill the air at Victoria Park
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